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From the President’s desk 

Dear Friends, 

Above all, I want to stress that the considerations contained in this 

presentation are personal and do not reflect the thoughts of other 

members of the Board, although the Board itself is informed of my 

personal opinion. 

Some days after the Council meeting in Zagreb I can reflect with 

more calm on the results of that important event and on the general 

state of the Intersteno Federation. The topics included in the agenda 

of the meeting "Reflections on the future of Intersteno" were not discussed as deeply and 

extensively as I had hoped and only few of the participants told us of their opinions. 

I express satisfaction for the achievements presented by Danny Devriendt regarding the 

venues of next Congress. These results have come after long and hard research that started 

3 years ago and cost money and time to Danny (mainly) and to a few of us. Unfortunately, 

as was clearly announced by its representatives, so far the German national Group has not 

cooperated or assisted the Board in such aims. 

The first reflection that I want to stress is just about the Congress organization. It's true, the 

aim of managing the Congress directly by Intersteno and not relying on the organizing com-

mittee of a National Group was pursued for many years and finally achieved in Budapest. 

Nevertheless, the necessary work for organizing the Congress by the Board, in my opinion, 

absorbs too much of the voluntary energies that we, as management, can provide, while 

other important general activities for the Intersteno life are left behind and - I must say - 

often forgotten. This is not good for Intersteno, especially if we want that Intersteno be-

come something more than simply competitions and Congresses. 

Besides, I see the concrete risk that the 51st Congress will be organized in the same tradi-

tional way: many proposals advanced during the Council for updating the programme and 

the organization of the Congress must be postponed or forgotten, since they are too diffi-

cult to put into practice or are not shared. In any case, in my opinion there has arisen a 

wrong vision and attitude whereby the Congress is considered as an event internal to Inter-

steno members, closed to external society: we probably under-value the importance of 

allowing the entrance of non- registering persons to some events (conferences, opening 

ceremony, prize-giving ...). On the contrary, for me a larger participation, even beyond the 

registering participants, would mean success for the Intersteno trade mark and should be 

pursued with reduced fees or gratuities. 

This form of closure, in my opinion, can be seen even in the revision of some competition 

rules. The proposals for uniting technologies and categories in some competitions were 

rejected with arguments that did not seem proper for an international Federation that has 

organized competitions for more than a century, and indeed such an approach does not 

appear to be compatible with the evolution of the techniques that Intersteno has promoted 

in its long history. Some negative positions seems to be motivated mainly by the desire to 

safeguard specific categories or technologies and do not favour a real and open  
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"competition" among skills and techniques. Only this true "competition" can demonstrate 

the professionalism of Intersteno to the external communities. Maybe the decisions taken 

in Zagreb can enlighten this or that small group of concurrents, but other important oppor-

tunities for Intersteno are ignored or even refused. As an example I want to mention the 

decision not to unite the categories in the text production competition: having three 

“World Champions” for “Text Production” seems to me really weird and hard to explain to 

non-Intersteno people. It will be even more difficult to explain to the media and public that 

in a World Championship in multilingual shorthand even those competing in one single 

foreign language (plus the mother tongue) can be classified.   

In general, the overall results of the Council meeting seem to go in a direction opposite to 

that of opening our Association to newer and more efficient techniques, and imply a clo-

sure to the public, to new members, professions and groups. The proposals coming from 

Board and Jury, even the smoothest ones, were rejected and the discussion demonstrated 

that neither the Jury nor the Board can achieve goals that they consider strategically im-

portant for the future: their position is not taken into consideration as one might expect 

given that these bodies bear a specific responsibility for the success of Intersteno. 

And now I want to present the E-news. This is a packed edition. I draw your attention to 

some of the messages sent by friends and colleagues concerning our beloved Honorary 

President Ishan Yener, who recently passed away. The Italian National Group, led by Fran-

cesca Marchionne, organized a successful event in Cagliari, co-financed by Intersteno "Call 

for Project". "All the alphabet's faces" - this is the name of the event - involved a great 

number of students: the Coordinator of the Scientific Committee, Carlo Eugeni, and I par-

ticipated in representing Intersteno. Have a look at the report on page 21. 

Very interesting information came also from Jorge Bravo, about the relationship between 

shorthand and music: he presents a survey on this original theme. 

 

Happy reading!  

 

Fausto Ramondelli     
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The shorthand for music and dance, written words remains 

We know that shorthand is a method of writing that allows the user to write something 

down almost as fast as it is spoken. Thanks to shorthand, it is possible to take notes of a 

different type or transcribe an entire speech given during parliament sessions in real-time, 

thus turning into imperishable something as fleeting and ephemeral as the spoken word. 

As Roman Senator, Caius Titus, once said: "verba volant, 

scripta manent” (words fly, what is written remains). Thus 

the great contribution of shorthand is registering the spo-

ken word. 

But is it safe to affirm that the use of shorthand is confined 

to stenographers in the parliamentary or judiciarl fields, or 

for personal use? Certainly not.  

In fact, research from books belonging to the Palant Collec-

tion from the Special Collections Department of the Library 

of the National Congress of Argentina, has revealed the existence of a certain type of short-

hand for music. 

What is the purpose of musical notation for an interpreter? To serve as a guide for reading 

and recreating the work that the composer imagined at the time of its creation, allowing 

his work to transcend. Western traditional notation was born to that end.   

While there were previous experiments, these systems came to prominence mostly during 

the late 19th century and early 20th century both in Europe and in the Americas. The fun-

damental idea was to replace the classic musical notaDon system ̶  with its scales and notes ̶ 

by other faster systems that could make it possible to listen and transcribe a composition 

even simultaneously. 

There were notable proposers in Europe, such as in Spain, France, Italy and Germany. In 

the Americas we can mention Argentina, Mexico, Perú and 

Uruguay. In the case of Spain, prominent stenographer Fran-

cisco de Paula Martí also invented a system of music short-

hand that was only published after his death by his son Angel 

Ramon Martí in 1833. Later, in 1895, fellow Spaniard Serafín 

Ramón Guas y Ezcurdia published Método teórico-práctico de 

taquigrafía musical (Practical and Theoretical Method for Mu-

sic Tachygraphy). 

Going further back in history, Russeau himself was, according 

to some, a pioneer innovator with regards to musical notation. 

In Italy we found Lodovico Roletti, with his book Nuovo sis-

tema di Stenografia Italiana e Francese e nuovo meccanismo 

per la Stenografia Musicale (New system for Italian and French 

stenography and new system for musical stenography). 

In France, in 1949, Jean Kutahialian published La Sténographie de la Musique (The stenog-



E-news 77, December 2016  5 

INTERSTENO 

International Federation for Information and Communication Processing 

 

raphy of music). There are copies of the latter two books in the Palant Collection of Short-

hand Writing of the Library of the National Congress of Argentina, and in this, our country 

(Argentine) we found two notable 

authors who created systems of 

music shorthand: Rafael Hernandez 

and Angel Menchaca, who was di-

rector of stenographers at the Na-

tional Senate. The systems created 

by them are of the chart type and 

have in common the use of petal-

like signs instead of notes. 

In one chapter from his book Cartilla Taquigráfica (Shorthand primer), published in 1892, 

Rafael Hernandez explains his music shorthand or True Shorthand, in which he lays the 

foundations for this system and claims that its purpose is to facilitate the learning of music. 

In his system, which is written in only two lines, the value of each note is kept. 

Meanwhile Menchaca, who published four books on music notaDon  ̶  in 1904, 1906, 1909 

and 1914 ̶  said: "I intend to combine two methods of writing: one for speech and another 

for music, representing sounds in their most varied combinations in a simple, easy and 

unequivocal way".  

His system of music shorthand was not only known in Argentina, as it was also published in 

London and Paris. Taking advantage of his participation in the 2nd International Congress 

of Stenography, which took place in Paris in 1889, he gave a lecture at the Sorbonne in 

Paris and afterwards visited the United States and other places of France, Belgium, England 

and Italy, where he was actually decorated. 

Among the main features of his system, we can name the following:  

• The use of a twelve notes alphabet.  

• The use of a single line of writing. This facilitates reading because it replaces the more 

than thirty positions of the traditional system by only two. 

• The division of the general scale in dozens, which makes it possible to determine the 

location of any note more quickly and precisely.  

• The use of fewer signs, since it suppresses the pentagram, the supplementary lines, the 

spaces, the seven keys, the sharp notes, the dotted octaves, the division of the bars, the 

ties, the double, triple and quadruple dots, the indications of the bars and almost all 

nomenclature related to the movements, etc. 

• The name, duration and pitch of all musical sounds are expressed in a fixed manner, 

without the need for independent auxiliary signs.  

• The notation is one and the same for all voices and all instruments. 

• It does away with the complex array of chromatic and diatonic intervals, major and mi-

nor, augmented, diminished, super-augmented and sub-diminished. 

• All scales of the traditional system are reduced to three series.  
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• All bars are replaced by a single measure of time, the same that marks the rhythm for 

all movements. 

• It gives real time durations to all sounds. 

Although the Menchaca system had some diffusion in Argentina and was taught in some 

schools, with a number of musical performances in a lyrical theatre of Buenos Aires Prov-

ince, it met with opposition. Beside its many supporters the system also had its detractors.  

Regardless of the level success experienced by the systems created by these different au-

thors our purpose was to highlight the amount of work they have developed in this area. 

But it doesn't end here. In fact, there is another kind of art that makes use of shorthand for 

its representation. It is the shorthand for dance, which will be briefly explained below. 

In the case of dance, there exist different notation systems that make it possible to write 

down movements and thus make them understandable for further reproducing them at 

any time. Although the earliest record of dance notation dates back to the ancient civiliza-

tions of India, Egypt and Greece, it was not until the 15th or 16th century that it began to 

be developed as a universalized system. Bal-

let saw the first attempts to systematize its 

notation and make it universal. 

It was in De arte saltandi et choreas ducendi 

(On the Art of Dancing and Conducting 

Dances), in 1455, that Domenico di Ferrara, 

along with one of his disciples, Giuglielmo 

Ebreo, described the different dances by 

means of letters and symbols.  

Thoinot Arbeau (an anagram of Jehan 

Tabourot) proposed in his book Orchso-

graphie (1588) one of the earliest systemati-

zations for describing steps and figures 

through letters, words and illustrations. The 

use of letters or verbal abbreviations, which will be found in later treatises, reflects the 

crystallization of a terminology derived from the oral transmission of dance, and implies 

the common knowledge of a specific vocabulary. 

An unusual event at the time was the discovery in Cervera (Spain), in 1931, of two pages 

dating from the mid 15th century showing the first attempt to transcribe by means of ab-

stract signs the horizontal and vertical movements of a dancer. Specifically designed for 

dance, this symbolic notation anticipated the shape of things to come. 

Towards 1674, Pierre Beauchamp, conceived a notation system representing the move-

ments on the ground and described the action of the legs in relation to the rest of the body 

and the music. In this way he was able to graphically describe temporal and spatial infor-

mation, based on the characteristics of the human body and its symmetries and taking into 

account the mechanical needs of its bipedal locomotion. Thus, it began to take into ac-

count both the horizontal progression of the dance and the gestures made in the vertical 
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plane.  

Inspired by the Beauchamp system, Feuillet published in 1700 his Chorégraphie ou L'Art de 

décrire la dance (Choreography or the Art of Describing Dance). Fellow French dancer Jean-

Georges Noverre's observations on the importance of individual gesture in dance would be 

taken into account by further notation systems during the 19th century, which tried to 

transcribe, with increasing precision, the different body movements. 

During the 19th century,  Arthur Saint-Léon published the 

"Sténochorégraphie" (Stenochoreography, 1852) and Friedrich Albert Zorn published 

Grammatik der Tanzkunst (Grammar of dance, 1887). They were both based on a picto-

graphic representation where head and body could be clearly dissociated. The duration of 

each movement was specified by a corresponding musical notation. August Bournonville 

also used a very succinct notation system of his own and in his Etudes Chorégraphiques 

(Choreographic studies, 1855) he acknowledged his interest in the "Sténochorégraphie", 

although he criticized it as too complex. 

Whether too simple or too complicated, 

notation systems found their obstacles 

between these two contradictory catego-

ries: being able to translate the complexity 

of movement with precision or being easy 

to read and apply. Probably the most re-

markable system of notation conceived 

during the 19th century was that of Rus-

sian dancer Vladimir Stepanov. Being very 

interested in anatomical knowledge, he published in 1892 L'Alphabet des mouvements du 

corps humain (The alphabet of movement of the human body). Its basic sign was a musical 

note over a series of lines that represented the different parts of the body.  

Based on the analysis of the human body, this system was superior to the choreographic 

concept of dance. It was used in Russia by The Imperial School of Dance of St. Petersburg, 

where it played a fundamental role on the instruction of dancers. This system helped tran-

scribe and preserve many of the works by Marius Petipa and other choreographers of the 

Marinski.The famous dancer Nijinsky personally used it at the beginning of the 20th cen-

tury to write down all of the choreography for his ballet L'après-midi d'un faune (Afternoon 

of a Faun). 

 The advances of scientific and technical knowledge as well as research on sound, 

space, colour, forms and movement and the synergy between theory and creation, ad-

vances of knowledge in medicine and anatomy and the development of abstract symbolic 

expression allowed the development of various notation systems for movement and 

dance. Currently, four systems are mainly used: 

• Laban notation (1928) 

• Notation of Conte (1931) 

• Notation of Benesh (1956) 
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• Notation of Wachmann (1958) 

Laban developed and interpreted concepts 

about movement and dance. Because the 

whole theory would be too long to cover here, 

we would like to point at least some of the 

more relevant aspects: 

"Labanotation": is a way of remembering a 

set of movements by means of symbols.  It 

establishes a technique of reliable written 

language for movements, dynamics, space and 

all the actions the body must perform. 

"The icosahedron technique": this allows 

studying dancers to see the points toward and 

from which they must move, improving their 

precision in performance.  

The four main aspects of the movement technique are the following: 

Time: it is sudden (quick) or sustained.  

Weight: movement maybe strong or light.  The factors of time and weight mark the dy-

namic quality of the movement. 

Space: is related both to the way in which the movement takes place and the direction in 

which is done.   The concept of kinesphere, the "personal space", also belongs to this cate-

gory. It is an imaginary sphere built with all the points within reach of the body at its maxi-

mum extension, keeping the feet on the ground. 

Flow: this factor is present throughout the entire movement and gives the sensation of 

being bound or free.  

Laban defines the archetypes or simplifications that he uses as "fundamental shape 

forms": a straight line, an open (curved) shape, 

torsion (S) and rounded shape, which are derived 

from the basic form and the spiral shape, truer to 

the actual organization of the body and many 

forms present in nature.  

Another important aspect of choreographic nota-

tion is that of copyright. In some countries, courts 

would only support the right of the choreographer 

over his work if it has been previously written 

down. This is a strong point in favour of all systems 

of notation that allows a work to be registered. 

We may point as well that, in some countries, 

audiovisual systems are not currently as safe as it 

is notation. 

An example of a dance pose and its 

corresponding "dancewriting" nota-

tion 

Margaret Morris' - Dance Notation 
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All important systems of notation have evolved into their own software, beginning in 1982 

with the DOM, followed by the Shorthand dance notation, Morris dance notation, etc.    

The applications are: 

• Dance Forms - dance animation software for Mac OS X and Microsoft Windows 

• Expressive Character Animation - Expressive Ballet animation using Benesh Notation 

• LINTER - a UNIX and X windows for LED that generates animation via the nudes anima-

tion system 

• BALLONES - 'Ballet Animation Language Linked Over Nudes Ellipsoid System' a lexical 

computer interpreter of Classical Ballet terminology 

• Country Dance animation project - Java and XML animation - using Labanotation 

(development on hold). 

• Morris Dance notation uses the ABC music notation language and related software for 

UNIX, Macintosh, Microsoft Windows and MIDI applications. 

With this very brief synthesis we have aimed at bringing you closer to a set of shorthand 

systems that are used in two branches of art. In the case of music, authors had to contend 

with many difficulties and today music shorthand has fallen almost in disuse. In contrast, 

shorthand notation for dance continues to be used today by dancers for their choreo-

graphies, both in Europe and the Americas. Our intention is to continue our investigation in 

order, hopefully, to present our findings next year at the INTERSTENO Congress in Berlin. 

 

Jorge Bravo, Azat Ambartsoumian and Diana Campi  

(Translation to English: Carlos Fava)  

 

 

 

 

"The General Direction of Publications of the Senate of the Nation” 

was the winner of the National Quality Award 2015. 

The award ceremony took place at the Government House of Argentina and was at-

tended by the President of the Senate of the Nation, Gabriela Michetti, the Minister of 

Modernization, the Minister of Production, the Secretary of Public Management and 

Innovation, and the director Economic Development, as well legislators and national 

authorities. 

The award was received by the Director General, Dr. Domingo Mazza. 

The winning of the award was declared to be a matter of interest by the Senate of the 
Nation. 
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Ihsan Yener, the inventor off keyboard  

Our greatest teacher and creator of “F-Keyboard”, Dr. Ihsan Sıtkı YENER has passed away 

aged 91. He devoted himself to F-Keyboard and typewriting, trained thousands of students, 

hundreds of teachers and dozens of world champions. 

He created the F-Keyboard in 1955, which is the best keyboard layout for the Turkish lan-

guage and alphabet and he presented it to our nation by developing scientific methods of 

typewriting by 10-fingers (touch-typing). He organized Turkish national competitions for 

many years and enabled dozens of Turkish competitors to win countless successes in the 

world championships. 

In 1957, he brought the Turkish group into the International Federation for the Information 

and Communication Processing (INTERSTENO) - the world’s largest organization in the typ-

ing, stenography and information processing domains. He served as the Turkish Represen-

tative and Council Member for many years. Later he was appointed Honorary President of 

the organization. 

Our teacher Ihsan Yener was a very hard-working person who worked all day including 

weekends. He dedicated his life to helping people to use F-Keyboard by using the scientific 

methods of 10-fingers and representative of our country met with great success in the In-

tersteno competitions. He had even completed all his registration and preparations to par-

ticipate in the Council Meetings of Intersteno in Zagreb, 5-8th October 2016. 

I would like to mention briefly the about support given by Ihsan Yener to me. I learnt type-

writing in Afyonkarahisar High School. Later I would join his national team, which consisted 

of his best students. I won many Turkish and World Championships thanks to his great sup-

ports. He trained dozens of champions like me, I commemorate him in a deep sadness. 

 

Seçkin KÖSE 

Turkish Representative INTERSTENO  
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A few memories related to our teacher İhsan Yener  

On Friday September 2, 2016, we lost our esteemed teacher İhsan Sıtkı Yener, who served 

Turkish national education for many years with self-devotion and substantial achievements. 

The first things that come to mind when you hear his name are: typewriting education, de-

velopment of the standard Turkish keyboard, and his efforts to have it approved by the 

Turkish Standards Institute.  

After touching briefly on the keyboard subject, I would like to share a few memories going 

back to the years when I was a student.  

It was our teacher İhsan YENER who organized the preliminary studies required for devel-

opment of a standard Turkish national keyboard that involved finding the transition fre-

quencies of the letters of the words covered in the Turkish Dictionary along with the stu-

dents he selected from the Sultanahment Vocational High School, and the preparation of 

the keyboard drafts.  

Countries where the Latin letters are 

used have been unable to succeed in 

changing the keyboard layout, which is 

obviously ineffective and dates back 

some 150-200 years, for some rea-

sons. Therefore, the typewriter key-

board called the Q Keyboard 

(Universal Keyboard) is still used in 

computers that have extensive func-

tions.  

This typewriter keyboard has begun to be called, almost as if glorifying, the “computer key-

board” by some Turkish writers, and those who did not want to change their habits and 

adopt the Standard Turkish Keyboard conforming to the characteristics of the Turkish lan-

guage.  

The standard has been made a “mandatory standard” to protect the efficient against the 

inefficient, and the standard keyboard against the Q Keyboard.  

Now I would like to share a few memories of our deceased teacher İhsan Yener from the 

times when we were his students.  

At the time when our old typewriters were to be replaced with new ones we learned that 

the new ones would not be delivered for two months due to a mishap. Well, would our 

teacher İhsan allow us to idle about? He immediately had us make a typewriter model 

made of wood, with four rows converted into keys using nails, springs and buttons at a vo-

cational school near us. We practised in our classes by pressing on these keys, as if we were 

using a typewriter. We respected that practical invention, but sometimes we played pranks, 

which would cause our teacher - who was rather strict in the classroom - to smile slightly.  

Then, finally we received our new typewriters. The carriage return lever of the old typewrit-

ers had been on the right hand side. To begin a new line, you needed to reach out to the 
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right hand side to pull the lever. However, you had to reach out towards the left to do it in 

the new typewriters, for it was located on the left hand side. Suddenly, one of our friends 

accidentally slapped the face of his friend sitting next to him with the back of his hand while 

he was trying to pull the carriage return lever, which he thought to be located on the right 

as it used to be. Our teacher İhsan Yener, who was rather serious and solemn in the class-

room, couldn’t help smiling at this scene with the sound of “Ouch!” and we laughed at it 

without forcing the classroom rules too much.  

The carriage return lever caused another funny scene. The carriage is the moving top section 

of a typewriter, and it is called and pronounced as “şaryo” (pronounced as something like 

‘shario’) in Turkish. At the same time, Charlie Chaplin is known as “Şarlo” (pronounced as 

something like ‘sharlo’) in Turkey. One day, when we were in the classroom, the carriage 

return of one of our friends broke down, and because it was moving fast, it was impossible 

for him to write. He raised his hand and instead of saying “şaryo”, he shouted to our 

teacher, “Sir! The ‘Şarlo’ doesn’t stop and runs off!” Everyone started to laugh at that slip-

up, including our teacher. Thus, we made the score 3-0 by having him smile and laugh for 

the third time.  

I would like to give his family, all his students and all those who know and respect him my 

condolences. May God rest his soul in peace!  

“Those who are eternal are a pleasant voice, and the sound of the keys, under this dome.”  

 

Muzaffer OKUTKAN 

 

 

 

 

 

 

 

Ece Özbayrak, the First World and Turkey Typewriting Champion as a Turkish Citizen and 

Ihsan Yener’s student, wrote the memory about him attached below. 

ECE ÖZBAYRAK’s memory 

I met at first him when he noticed my skills in 1946-47 while I was studying in my first 

class at Sultanahmet Business High School in Istanbul. He devoted himself to education of 

the youth and helped many young competitors to become world champions by training 

thousands of young students. I commemorate my dearest teacher, an authoritarian and 

also a kind brother Ihsan Yener, by my grieving and respect who for someone worked 

hard to achieve acceptance of the F-Keyboard and taught leadership to our group and the 

virtues of self-trainings. He will live always in the F-Keyboard’s name and in all our hearts. 

He rests in peace. 



E-news 77, December 2016  13 

INTERSTENO 

International Federation for Information and Communication Processing 

 

The memory of our teacher Unal Uzdil, who has ensured the acceptance of F type Keyboard 

by the Turkish Standards Institution, is as follows; 

“That’s what I am jealous of.” 

Teacher Ihsan was selected as a member of the National Education Council for many years. 

We also attended together to the National Education Council held in 1974. 

I invited him to dinner at our house during this works.  

By this way, let me tell you our painting made with a typewriter. One day, in the newspaper 

Milliyet, I saw a black-and-white image of Mona Lisa made with a typewriter. It was made 

by an Italian. This painting created a great impact at that time. We said if the Italian makes 

a black-and-white painting, we can do a colored Mona Lisa painting. Then, we started to 

work to do it. 

In 1960's,we were living in Maraş city; we started to teach to our students to make pictures 

with typewriters with my wife Güneş. Finally, in 1968, we opened a painting exhibition 

made with typewriters in Ankara. The exhibition was opened by Akif Tuncel who was under

-secretary of the Ministry of Education. 

Ultimately, one of our students named Süleyman Koruyucu succeeded in making a colourful 

picture of Mona Lisa with a typewriter. We hung the painting on the wall at our home.  

When Mr. Ihsan came to our house for dinner, he sat down in front of the painting for a 

long time, silently. Then he said "I am not jealous of anything, but I admit that I am jealous 

of this painting.” We can never forget that moment. 

In 1971, the Ministry of Education was preparing the fifth development plan. A four-person 

working group was formed. We worked together with Mr. İhsan in this group  for 2-3 

months. Then it was time to write the report on waxed paper and replicate the report. At 

that time we did not have a photocopier machine for replication. The text used to be writ-

ten down to papers with paraffin called waxed paper and then replicated. The main issue 

was not to replicate but was to write the text promptly and neatly. Just as we were thinking 

about how to do this, “Here we have Seçkin, he would write.” said Ihsan teacher. 

At that time Seçkin was a student and was working in Red Crescent Directorate General. He 

was staying with his mother, now deceased. Despite the fact that Seçkin was writing on a 

page of waxed paper in four minutes the work took hours. When the writing was com-

pleted, we looked at the clock and it was already past midnight. Because of the martial law 

in Ankara, it was forbidden to go out at nights. I had to stay at Seçkin’s that night. I was 

shown great hospitality by them. 

If Mr. Ihsan had not mentioned Seçkin, we would never have finished the report with a 

clean writing on time. Mr. Ihsan found appropriate solutions to problems immediately.  

Rest in peace. 

Ünal Uzdil 
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The memories of Hasan Atay, who is the winner of the first world youth championships, 

are given below.  

I am Hasan Atay, 

I was the first young champion in typing trained by the late teacher Ihsan Yener. During 

the years 1964-1965, 1965-1966, 1966-1967 I studied at Istanbul Sultanahmet Commercial 

High School. My typing teacher at Sultanahmet Commercial High School was the late Ihsan 

Yener’s precious wife Sevim Yener (may God give you a long life.). Sevim had prepared me 

for the typing championships and during those years I became Turkey’s champion. That is 

when the late Ihsan teacher took me and made me the typing champion of the world - a 

record that has not yet been broken. 

In 1967, the World Typewriting Championship was held 

in Bern, Switzerland. I had lost my father when I was 10 

years old. As I was then 17, with the agreement of my 

mother I was signed up on to the passport of my 

teacher İhsan Yener, so that I was able to get a permit 

to go abroad. That year we went to Switzerland for the 

world championships with dear Ece .zbayrak who is the 

sister-in-law of the late Teacher Ihsan Yener and also 

sister of my teacher Sevim Yener. Later sister Ece be-

came the world typewriting champion. This was the 

first time the competition for young people had been 

held. The platform at the middle of the hall was lifted up, and as a young Turkish boy - 

beneath the cameras of international televisions - I was hailed as Turkey-Hasan Atay, the 

world’s youngest typewriter champion for both the speed and accuracy categories  

Teacher Ihsan Yener was applauding me enthusiastically. 

I have two more memories of my teacher, late Ihsan Yener, in Switzerland. 

They took us to a historic castle for breakfast where they served wine for breakfast. Since I 

was under the care of my teacher Ihsan Yener, he forbade me wine. Bulent .zbayrak, the 

late husband of sister Ece of whom I have wonderful memories, drank my wine. 

I competed with the IBM Selectric machine that year.   

One day, we went to the IBM Corporation It was a tremendous facility. They made our 

IBM machines that we brought from Turkey brand new. The company officials showed a 

lot of interest in me and even wanted me to stay in Switzerland. “This child's future is 

bright,” they said. But I was under the tutelage of teacher Ihsan Yener and he did not al-

low me to stay. He refused. I heard that story from brother Bulent .zbayrak afterwards. 

My memories are full of deceased people…my mother, brother Bülent .zbayrak and finally 

teacher Ihsan Yener ... May god have mercy on their soul, let them rest in peace and sleep 

in the holy lights. 

 

Hasan Atay 
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Here are more memories and the opinions of our teacher Gülendam SADİ ZEVZİR about our 

master İhsan YENER: 

Hi, 

I'm one of the elder sisters of our master. We first met him in May 1989 and until he died 

he never called me without using 'abla', which means sister. I was a little girl when I first 

met him and had just graduated from college without any knowledge of work life. I could-

n't have realized that I had met the man who would affect every aspect of my life during 

the next 27 years. When I look at it from today’s perspective I realize that he taught me 

lots of things. Yes, my master, through being your “a'la turque girl” I learned lots of things 

from you.  

He always told that it is necessary to 

give people value so that they can 

succeed with the help of appreciation.  

He said that I was always asking my 

students 'did you understand? After 

the course he took me aside and said 

that we must never ask people if they 

understand because, according to him, 

this meant that you are deficient and you don't understand. Defect always comes from the 

teacher, he said, so you must ask 'Did I make myself clear?' instead of 'Did you under-

stand?' He said that you should never hurt the person. If he or she didn't understand you 

probably couldn't explain and you must try different ways to explain and after successful 

work you must add 'well done' into your words. Since that day 'Did I make myself clear?' 

and 'Well done' are milestones for me. With the help of those sentences I found the ability 

to teach lots of students with their hearts full of love. Thank you so much, my master. 

He told me that the secret of success is 'man must be in a competition with himself and his 

aim must be to excel himself'. At that time I wasn't aware of that concept. When we were 

in a conversation he told me that 'You will not compete with someone else, you will excel  

‘Gülendam Abla'. Success comes through excelling yourself. And when I went him to show 

my newly printed book he told me ' Well done, you are passing 'Gülendam Abla'. 

We never cut our communications during those 27 years. I was a teacher at university but 

he always saw me as his little girl. I was proud of being appreciated by him during our eve-

ning conversations. Sleep and rest in peace my master and thanks for your teachings and 

for your material and spiritual support.  

 

Gülendam SADİ ZEVZİR 
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Devoting a life to an ideal 

I have known Ihsan, the Master, and Intersteno, thanks to my friend Recep Comlekci. Also 

again through Recep, I joined this community in 2005. 

When we met for the first time he asked me whether I was an idealist. At that time, I could 

not understand what he meant. Afterwards, owing to our working together with him, I 

realized that in so greatly devoting his 91-year-old life to “The National Keyboard” and 

“The Method of Writing with 10 Fingers without Looking the Keyboard” he had noticed the 

lack of this quality in his secondary school years and, consequently, had developed it scien-

tifically in 1946 when he started to work as a teacher. He asked me to understand whether 

I could comprehend and preserve this ideal. 

He has educated students, instructors and 

competitors in “The Turkish National Key-

board (the F Keyboard Layout)” and “The 

Method of Writing with 10 Fingers without 

Looking the Keyboard” – creations that he 

founded, developed and whose advantages 

and importance he consistently emphasized. 

He represented our country abroad and had 

many great achievements combined with 

numerous records since 1957. 

He had been constantly willing us in the 

same direction; urging us to pursue the ex-

ample set by him for another 59 years. 

I have learnt very much from my Master; real patriotism, the importance of national val-

ues, and how to preserve them are only a few examples that I can state immediately. I real-

ized that the simple fact of pronouncing the name of our national keyboard in our own 

language is a national value, and the protection of values starts by fighting for such simple 

but important facts.  

He has taught us a lot; working hard and being disciplined, working for the things we be-

lieve in, never to give up for any reason, that it is never too late to learn, how to teach, 

how to be more productive, sensibility, awareness, the importance of collaboration while 

solving the toughest problems, not to be detached from life by ageing, the importance of 

gaining more and more experiences and sharing them with others, clinging to life to do the 

your best by working 6 hours in a day and 7 days in a week even when you are 91-years-

old, and being full of determination for life. 

In summary, I have learnt what it means to devote a life to an ideal. 

We will miss you a lot, my beloved Master, who cannot be replaced.. 

We will follow your ideals and testaments.  

Rest in peace. 

Sevilay GUNDOGDU 
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A remembrance of Mesut KARAGOZ, trainer of world champions, is as follows 

A REMEMBRANCE OF OUR VALUED INSTRUCTOR:  

We organized a keyboard writing competition between business high schools in the 

education term of 2008-2009. We also invited our master to our competition. We were 

not sure whether he would attend but he did. After the competition, he gave a motiva-

tion speech to all students, without caring with whether or not they were successful. He 

advised them not to give up and to work consistently to reach their goal. In 2011, the 

students came first and third in this competition and did not embarrass our valued mas-

ter and us when participating in the world championships in France and Belgium respec-

tively. We have learnt all from him; to set goals, how to reach them, to work hard and to 

get remunerated. We will always remember him with gratitude. 

 

The message of Hakan TOPUZOGLU, a member of INTERSTENOTURK Group: 

Sorry for our loss. 

Holding the membership of Turkey in INTERSTENO for another 60 years and taking part 

in the activities of INTERSTENOTURK were his greatest desires. Despite many meetings 

we conducted about the issue I regret not yet being able to come up with a solid plan 

for this goal. 

I hope that we can continue to train champions and arrange INTERSTENO meetings with 

our associates’ support and under the leadership of Seckin KOSE. In this way we shall 

not embarrass our respected master Ihsan Sıtkı YENER. 

Best regards.  
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38th Croatian championship in computer typing 

As part of the International Book Fair Interliber, the 38th Croatian Championship in 

Computer Typing - Keyboard Days - was held on November 12, 2016 in Zagreb. The 

Championship was organized by the Croatian Shorthand Association and was held in the 

Association’s modern computer room, in the disciplines Text Production and Audio 

Transcription. 

A total of 55 applicants competed, eight of whom were in the group of top-notch 

professional typists, along with 35 students from vocational secondary schools, divided 

into two categories (one for students up to the age of 16, and the other for those in the 17 

to 20 years of age category). Students from the following schools competed: Secondary 

administrative school from Zagreb, the first school of economics from Zagreb, economic 

and commerce secondary school from  Čakovec, econdary school from Koprivnica, 

economic and commerce secondary school Ivan Domac from Vinkovci, Stjepan Sulimanac 

secondary school from Pitomača, economic and commerce secondary school from Požega, 

economic and commerce secondary school from Pula, secondary school from Vela Luka 

and economic and commerce secondary school from Dubrovnik. The students were 

accompanied by their mentors. Young members of the Croatian Shorthand Association also 

competed. 

 

 

 

 

 

 

 

 

 

 

 

In the discipline of Text Production, in Group A the competition was allowed a 30-minute 

transcription. The winner of this competition, for the fourth time in a row, was Andrea 

Muženić-Vidak, teacher of computer typing at the secondary administrative school from 

Zagreb, with a result of 543.07 net characters per minute. Pamela Katai, employed at the 

Association Imagine from Zagreb, won second place with a result of 479.27 net characters 

a minute, while Kristina Zlodi, employed at the Croatian Chamber of Trades and Crafts, 

won third place with a result of 403.07 net characters per minute. 

In Group B, the online competition was again this year carried out using the Taki software, 

with Intersteno computer support provided by Mr. Marco Olivio (Italy). In the 17 to 20 

years of age category , Ilijana Jazvić, student at the economic and commerce secondary 
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school from Čakovec, won first place with a respectable result of 524.3 net characters per 

minute. Marin Ferić, student of the Stjepan Sulimanac secondary school from Pitomača 

won second place with a result of 420.8 net characters per minute, while third place was 

taken by Šimun Džalto, student of the economic and commerce secondary school Ivan 

Domac from Vinkovci, with a result of 395.5 net characters per minute. 

In the category up to 16 years of age, Stjepan Puškarić, the youngest member of the 

Croatian Shorthand Association, won first place with an excellent result of 427.2 net 

characters per minute. Second place was taken by Nino Cmrečnjak, student of the 

economic and commerce secondary school from Čakovec (374.3), while Erika Jurković, 

student of the secondary administrative school from Zagreb, won third place (329.0).  

In the Audio Transcription contest, which was introduced as an official discipline in the 

Croatian championship this year, first place went to Andrea Muženić-Vidak, who achieved 

a result of 435.0 net characters per minute. Stjepan Puškarić, member of the Croatian 

Shorthand Association from Ivankovo, came second with a result of 344.8 net characters 

per minute. 

 

 

 

 

 

 

 

 

 

 

The traditional Computer Forum was also held this year, focusing on the topic of Council 

and IPRS meetings in Zagreb, October 5-8, 2016, with talks given by Kristina Zlodi and 

Nikolina Vicković. In the late afternoon, the results of the championship were announced, 

and the winners received their diplomas and trophies. In addition, potential candidates 

were named for the Croatian team at the World Championship, which is to be held as part 

of the 51st Intersteno congress on July 22-28, 2017 in Berlin. 

 

Josip Hanjš  
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Two Intersteno projects carried out in Italy in memory of Gian 

Paolo Trivulzio  

On Wednesday, 16th  November 2016 

in Cagliari (Italy), at the “Via Stoccolma” 

School, under the auspices of the mu-

nicipality of Cagliari, the Intersteno na-

tional group “onA.I.R. – Intersteno 

Italia” carried out two important pro-

jects sponsored by Intersteno: “All Fac-

ets of the Alphabet” and the “Speed 

Texting Competition”, coordinated by 

the Italian delegate and “onA.I.R.” Presi-

dent Francesca Marchionne and super-

vised by Intersteno President Fausto 

Ramondelli. The projects were in mem-

ory of Gian Paolo Trivulzio, a leading 

figure and past President of Intersteno, 

who always contributed, intensively and 

extensively, to the Intersteno family and 

locally encouraged onA.I.R. to take over 

the lead of the National Group so as to 

draw on his heritage and that of the 

former Gruppo Intersteno Italia.  

“All Facets of the Alphabet” was intended to raise awareness among 9 to 10-year-old pu-

pils of the different alphabets that are used daily in our countries. Initially the Scientific 

Committee chairman Dr. Carlo Eugeni introduced the 195 pupils to the project by telling 

them the history of the Latin alphabet and that of other pre-Latin and foreign alphabets. 

Pupils were then divided into small groups and attended four 40-minute workshops, where 

they were made familiar with four different alphabets, taught at four different stands run 

by experts in the field. 

Intersteno senior member Evi Rossignoli told pupils the history of shorthand and taught 

them how to write their name in shorthand by means of the simple and widespread Cima 
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system. Children enjoyed  this, , with a strict but fervent and energetic grandma telling 

them how she could keep secret her most intimate thoughts and feelings by means of a 

pencil and a piece of paper  

OnA.I.R. members Valentina Atzori, Francesca Spiga and Maria Bonaria Loddo made pupils 

familiar with the phonetic NATO alphabet through games and illustrations that gave them 

insights into this intriguing part of the military communication world. The kids were enthu-

siastic about the dynamic and 

easy approach of the workshop 

leaders. 

During the Braille workshop, run 

by members of the Italian Fed-

eration of the Blind (UIC), pupils 

were able to learn how to use 

the tools that, even today, allow 

blind people to read and commu-

nicate. Pupils who also tried writ-

ing in Braille with slate and stylus 

were fascinated by the usefulness of this alphabet which is not visual, but tactile and al-

lows “very talented people to read normally thanks to their fingers”  

Finally, the kids were able to learn the intriguing Italian Sign Language alphabet, thanks to 

the numerous members of the Italian Institute of the Deaf (ENS), who, silently but clearly 

passionately, brought them in to the mysterious world of deaf people’s communication. 

At the end of the project both 

children, their teachers and 

the school director were so 

amazed by the project – it 

even triggered the interest of 

the Italian Broadcaster RAI – 

that they left with a promise to 

make it a longstanding tradi-

tion of the very modern and 

collaborative “Via Stoccolma” 

School.  
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The “Speed Texting Competition” was 

intended to raise awareness among 11 

to 13-year-old students attending the 

“Via Stoccolma” School of the Intersteno 

competitions. It involved 314 students 

split into 12 groups. In particular, Fran-

cesca Marchionne and the Intersteno 

competitor Tiziana Trapani introduced 

them to Intersteno and its multicultural 

and pluri-linguistic reality. On their side, 

the Intersteno competitors Alessio 

Popoli and Enrico Montanari demonstrated to students how quickly they could write at the 

keyboard. 

Intersteno member Marta Riccò introduced students to the Intersteno Internet Contest by 

using the TAKI version. First, students were asked to do a one-minute test using the texts 

available online. Then, students were asked to compete with a new text especially made 

for this occasion. Fausto Ramondelli awarded a certificate to those who came first in each 

category. 

There then followed a new competition, which is closer to their world, made up of smart-

phones and speed text messaging: students were asked to copy and send, whatever the 

technique (keyboard, keyboard+T9, ASR), a 160-character WhatsApp message, as rapidly 

and accurately as possible.  The scoring was as follows: participants received 20/100 points 

for sending the message in due time; 40 points for coming first (the second position re-

ceived 39 points, the third 38 and so on), and 40 points for 100% accuracy (one mistaken 

character corresponding to one 

point less). In case of ex aequo, 

the fastest wins. 

Students eagerly took part in 

the contest with some very in-

teresting results: 

Eleonora: 100/100  

Luca: 99/100 (fastest of his 

group, 1 error)  

Edoardo: 99/100 (second fastest 

of group, 0 errors) 

Lorenzo Giuseppe: 99/100 (fastest of group, 1 error)  

Alice: 99/100 (second fastest of group, 0 errors) 

Matteo: 98/100 (fastest of his group, 2 errors) 
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Finally, Francesca Marchionne and Tiziana Trapani introduced students to respeaking, 

something they had also tried in their school lab. Students were really captivated by all 

these activities and wanted to know more, asking teachers to repeat the Internet Contest 

and the “Speed Texting Competition” and to have more time to try captioning in real-time 

through respeaking. Their teachers even committed to improving their students’ skills 

through specific exercises provided by all Intersteno people involved in the project.  

 

For further information, please visit www.respeakingonair.org 
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This newsletter is published under the responsibility of the Board of the In-

ternational Federation for Information and Communication Processing - 

Intersteno - and sent to all email addresses of persons participating in the 

work of the members of Intersteno known to the Board. Contributions to 

the newsletter can be sent using the form on the web site. Publication will 

take place at the discretion of the Board. Text with signatures cannot re-

flect the official position of the Board of Intersteno, but only that of the au-

thors. Please use news@intersteno.org for any additional comments as 

well as names of persons and entities interested in receiving this message. 

If you do not want to receive this letter, please send an email stating only 

UNSUBSCRIBE in the object of the message.  

 Many thanks to Peter Walker for linguistic revision, and to Daniela Bertolini 

for the layout. 


